Othello by William Shakespeare


Contrary views — starter activity
Notes

The aim of this activity is to get A level students used to working with critical commentaries, preparing their own responses to a range of views from different periods.  The quotations can be used in a variety of ways and are best cut out and laminated.
· Divide class into pairs, and give them one of the quotations.  They should try to find as many ways of responding to the statement as they can, some positive, some in disagreement.  This can then be fed back to the whole group.
· An extension activity is to ask the pairs to find quotations to support each of their responses which can be used to form the basis of a class quotation bank in preparation for closed book examinations. 
· A more complex task would be for the teacher to put the quotations in contrasting pairs from different periods and ask students to compare different critical approaches and concerns.

	A.C Bradley 1904

Othello is a man of mystery, exoticism and intense feeling, trustful, open, passionate but self-controlled: so noble… he inspires a passion of mingled love and pity.



	Ania Loomba 1987

Othello should not be read as a patriarchal, authoritative and racist spectacle, nor as a show of female or black superiority.  The play should be used to examine and dismantle the racism and sexism of the leadership of the state.



	Marilyn French 1982
In spite of her masculine assertiveness in choosing her own husband, Desdemona accepts her culture’s dictum that she must be obedient to males and is self-denying in the extreme when she dies.



	F.R. Leavis 1952
Othello has a propensity to jealousy and possess a weak character: the stuff of which he is made begins at once to deteriorate and show itself unfit.  His love is composed largely of ignorance of self as well as ignorance of Desdemona.



	Samuel Johnson 1765
The cool malignity of Iago, silent in his resentment, subtle in his designs, and studious at once of his interest and his vengeance. 


	Samuel Johnson 1765
Othello - inflexible in his resolution, and obdurate in his revenge.



	Samuel Johnson 1765

The soft simplicity of Desdemona, confident of merit, unconscious of innocence, her artless perseverance in her suit, and her slowness to suspect that she can be suspected.



	Thomas Rymer 1693
There is in this play some burlesque, some humour and ramble of comical wit, some show and some mimicry to divert the spectators; but the tragical heart is none other than a bloody farce, without salt or savour.



	S.T. Coleridge 1800

Iago is a being next to the devil only not quite devil - and this Shakespeare has attempted - and executed - without disgust, without scandal.



	William Hazlitt 1817
Iago is an example of the typical stage Machiavel who personifies rationality, self-interest, hypocrisy, cunning, expediency and efficient ‘policie’, he is an amoral artist who seeks to fashion the world in his own interest.
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